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Mporpamma BCTYNUTENbLHOro UCNbITaHMUA ANA NOCTYyNawowWmMX B MarucTpaTypy no
HanpaBneHuio 45.04.02 - JInHrencTmka
Llenbto BCTynuTENbHbIX UWCMbITAHUA SBNSETCA  cnegylowee: BbIACHUTb  KOMMAETEeHUun
abuTypueHTa B TEOPUM N NPAKTMKE NEPBOro MHOCTPAHHOrO (aHrNMICKOro) s3bika. [laHHas uenb
peanunsyeTcs NyTeM peLleHus crieayowmx 3agay:
* BbISIBATb CTEMEHb BNageHns abuUTypUEeHTOM WHOCTPaHHbIM A3bIKOM ((hoHeTu4yeckue,
neKkcunyeckne, rpaMMaTmyecKkme HaBblkK1, peyeBble YMEHUS, HaBblkM paboTbl C TEKCTOM);
* YCTaAHOBWUTb CTEMeHb BrageHus abuTypMeHToM TeMaTukon B MNpodheccMoHanbHOM U
akagemuyeckon obnactax Ha MHOCTPaHHOM A3bIKE;
*  BbISAICHUTb CTENeHb BrageHus abuTypueHToM TEeopeTUHECKOW NUHrBUCTUYECKON Gason
ANA afeKkBaTHOro aHanu3a JSIMHIBUCTUMYECKUX SBMEHUA Ha BCEX YPOBHSAX SA3bIKOBOW
CUCTEMbI C NPUMEHEHWEM afeKBaTHbIX METOA0B U NPUEMOB aHanusa.

Tpe6oBaHuA K 6a30BbIM 3HAHUSIM, YMEHUSIM U HaBblkaM abuTypueHTa

ABUTYPUEHT OOMKEeH NPOAEeMOHCTPUPOBAaTb 3HAHUSA, YMEHUS U HaBbIKM MO TEOPUN N NpPaKTUKe
aHIMMNCKOro s3blka B paMkax TpebOoBaHWM K OCHOBHbIM KOMMETEHLMAM BbIMyCKHMKA
OakanaBpuaTa no HanpaefeHunto «JIMHrBUCTUKA», @ UMEHHO:

* BMageTb BCEMMU BUAAMU YTEHUS Ha aHITIMACKOM SA3bIKE;

* yMeTb M3BrnekaTb, OLeHnBaTb, 0Tbmnpatb 1 0606LaTb NHpOPMaLMIO N3 UCTOYHUKOB Ha
aHIMNNCKOM U PYCCKOM S3blKax;

* BnageTb NOHATMWHBLIM annapaToM OCBOEHHbIX B paMkax BakanaBpuaTta TeopeTUdecKuX
NUHIBUCTUYECKNX  OUCUMMNNH  (Teopusa nepeBoda, JIEKCUMKONOrus,  CTUIMUCTUKA,
TeopeTnyeckas rpaMmmaTrka aHrmMnCcKoro A3blka);

* yMeTb pedepmpoBaTb U UHTEPNPETUPOBATL MUCbMEHHbIE TEKCTbI HA AHIMMNCKOM A3bIKE;

*  BnageTb NpodeccuoHanbHOM peYbio Ha aHIMIMNCKOM N PYCCKOM SA3bIKax;

dopma BCTynNnUTeNbLHOro UCNbITaHUA 1 ero npouegypa:

BcTtynutenbHble MCNbITaHUA B MarucTpatypy dakyrbTeTa MHOCTPaHHbIX S3bIKOB MPOBOAATCS B
KOMOMHMpOBaHHON opMe W COCTOAT U3 MNUCbMEHHOM paboTbl M cobecenoBaHus
3K3aMeHaLVOHHON KOMUCCUKN U abuTypueHTa.

CopepxxaHue BCTYNUTENbHbIX MCNbITAHUA Ha akynbTeTe WHOCTPAHHbLIX $3bIKOB MO
HanpasneHuo «JIMHrBNCTMKa»:

« TeopeTuyeckass rpammaTuka (eauvHULbl M YPOBHM aHanmMsa, 4acTu peun,
CUYHTaKCUYeCcKne eamHuupbl: Nnpobrema CrnoBoCOYETaHNs, TUMNOMOrMA NPEeAnOXeHUs, CeMaHTMKa U
CTPYKTypa npeasioxXeHns, nparMaTuka npeanoxeHus);

* Jlekcukonormsa (npobnema nekcuYecknx eavHuL, A3blka, npobrnema 3HaveHus,
YPOBHM  NIEKCMYECKOW CUCTEMbIl,  Kraccudumkaumm neKkcuyeckux eauHuy, npobrnema
cnoBoobpasoBaHUA M MOPMEMHOM CTPYKTYpbl CMoBa, CUCTEMHAas OpraHu3aumsi NEeKCUKU U
CeMaHTU4eCckue CBSI3M CrlOB B JIEKCMYECKOW cucTeme, (paseosiormyeckne eauHuubl U ux
Knaccudukaums);

« Crunuctuka (CTMnmMcTMyeckas Knaccudukauusa IekCcU4eckoro coctaBa A3blka,
oHeTMYEeCKNe BblpasuTenbHble CcpeacTBa W CTUNUCTUYECKME MpUEMbl,  JieKecudeckme
Bblpa3uTenbHble CcpeactBa M CTUIIUCTUYECKME MNPUEMbI, CUHTaKCUYECKUE BblpasuTeribHble
cpefcTsa 1 CTUNUCTUYECKUE NpreMbl, Npobrema yHKUMOHANbHbIX CTUNER);

»  Teopusa nepeBoda (knaccudpmkaums nepesoga, Buabl nepesoga M UX oCOBEHHOCTHU:
MACbMEHHbLIN  NepeBof; YCTHbIA  nepeBo  (CUMHXPOHHbLIA M MocnegoBaTeribHbIN);
WH(OPMATUBHBIN NepeBOa; XyOOXKeCTBEeHHbI rnepesBos W Ap. [MoHATMS nepeBogYeckon
SKBMBANeHTHOCTU U afgekBaTHoOCTW. [Mparmatuyeckas apgantauus nepesBofa (BHYTPEHHAS U
BHewWwHss). [lepeBogyeckne TpaHcoOpMauun Kak CcpeacTBO peanusaumm nparmaTuyeckomn
agjanTtauuu.

+ BBeaeHue B MEXKYNbTYpHYHO KOMMYHMKaUMO. A3blk KU KynbTypa. KapTtuHa mupa.
MeXKynbTypHas KOMMYHUKaUUA WM TeKCT. XYAOXECTBEHHbI TEKCT Kak onocpedoBaHHoOe
CPeACTBO 3CTETUYECKOM MHpopMaumn. Kateropum xygoXxKecTBEHHOro TEKCTa.



KPUTEPUAUN OLIEHOK
Mo pesynbTaTtam cobecenoBaHuA abUTYpUEHTY BbICTaBnseTcs oueHka. Kputepum oueHok
cneaywowue:

OTJIMYHO (86 - 100 6anno.)

OueHka «OTNMYHO» BbICTABMSAETCS, ecrnv abuUTypueHT OeMOHCTpUpyeT MOHMMaHue BOMpPOCOB
3K3aMeHaUVOHHON KOMUCCUM, OaeT MonHble pasBepHyTble oTBeTbl. OTBET Ha BOMNpoc Mo
aHIMMNCKOMY £3bIKYy [OIKEH OTpaxaTb BrnageHue abuTypueHTOM TeMaTUyecKOW NEeKCUKOMW,
ObITb BbLICTPOEH IIOMMYECKW, C afdeKBaTHbIMW MapeHTe3aMy U CBA3YILWWMKU 3NeMeHTaMMu.
ABUTYpUEHT Takke [OIPKEH NPOAEMOHCTPUPOBATb BrageHWe rpaMMaTuyeckMMn MogensiMu
NPOCTOro U CNOXHOIo NPeanoXeHnsa, yMeHme rpaMoTHO CTPOUTb pasnUyHble COCTaBHble TUMbI
CKa3yemoro, npeaukatuBHble KOMMMEKChbl, MOAUMULMPOBATbL CTPYKTYPY NpeasioxeHnsa Ans
aflekBaTHOro OTPaXeHUs1 akTyarnbHOro YneHeHus NpeanoXeHns-BbickasblBaHUsa. PoHeTUYECKue
HaBblkKM abuTypueHTa OO0SMKHbI OblTb 4OCTATOMHBIMWU ANA NepeAayn CMbICIOPasnMYNTENbHOM
dyHKUMM oHem. OTBET Ha BOMPOC MO TEOPUMM AHMMMNCKOrO $3blka OOSMKEH MOSTHOCTLIO
pacKkpblBaTb COAepXaHWe Martepuana B pamkax AUCUUMMAWH, WU3yYaeMblX CTyaeHTamu
GakanaBpuaTta nNo HanpasneHuto JluHeeucmuka. ABUTYPUEHT B MOMHOM Mepe OEeMOHCTpupyeT
3HaHWE OCHOBHbIX 3aKOHOMEPHOCTEN CUCTEMbl £3blKa, Cneundukn ee (PyHKLUMOHMPOBAHUA U
pasBUTUSA; YMEHNE aHanuanposaTb NpPobrnemMy B CUHXPOHUYECKMX U OUAXPOHUYECKUX acnekTax;
YMEHUE MPUMEHATb OCHOBHbIE MOMOXEHUA Teopuu BOMpoOca MNpU aHanu3e KOHKPETHOro
NNHIBUCTUYECKOrO MaTepmana; yMeHue packpbiTb CUHTETUYECKME CBS3M paccMaTpuBaemMoro
BOMNpoca C ApYyrMMu BOnNpocammn TeOpUN aHrIMACKOro A3blKa.

XOPOLWIO (66 - 85 6anno.)

OueHka «XopoLlo» BbICTaBNAETCH, €CnNu abuUTypueHT AEeMOHCTPUPYeT HenorHoe BnageHue
NpeanoXeHHON TeMaTUKOM, UCMOMNb3yeT CUHOHUMUYHbIE 3aMeHbl TEPMUHOSOMUN, 3aTPyAHSAETCS
B MOHMMaHMWM HEKOTOpbIX TepMmHOB. B ob6nactu rpammaTtukm — uCnonb3yeT rpamMoTHO
MOCTPOEHHbIE MPOCTbIE WNN  OO4HOTUMHbIE CTPYKTYPbl, HE AEMOHCTpMpyeT CBOGOOHOro
MCNONb30BaHUS BCeX MOPMONOrMYecKUX WM  CUHTaKCUYecKkux dOopM U CTPYKTYp.
doHeTMYECKME HaBblkKM abuTypueHTa [AOSMkHbl OblTb  [OCTaTOMHbIMM - ANSA  nepegadn
CMbICopasnNUUNTEnsHOM YHKUMM POHEM.

OTBeyas copgepxartenibHO U CTUIUCTUYECKM TPAMOTHO Ha BOMPOC MO TEOPUU aHITIMNCKOro
A3blka, abUTypueHT He packpbiBaeT coAepXaHune B NONHOM obbeme, nepeyncnser
HeobxoammMble NPobremMbl, HO HE KOMMEHTUPYET UX B NOSTHOM OObEME.

YOOBJIETBOPUTEJIBHO (40 - 65 6annoB)

OueHka «yOOBNETBOPUTENbHO» BbLICTABMAETCA, €Cnu abuTypueHT Mpu OTBETE Ha BOMPOC
[AonyckaeT hoHeTMYECcKMe, NeKCnYeckne u rpammaTnyeckme owmnoku. Mpu oTBeTe Ha BONPOC No
TEOPUW aHIMNIACKOIO si3blka abUTYPUEHT pacKpbiBaeT coaepkaHue Bonpoca YacTUYHO, ynyckas
HekoTopble 0as30Bble MOHATUS, 3aTPyAHSAETCA MpUM OTBETE Ha YTOYHSAKLWME BOMPOCHI
3K3aMeHaLNOHHOM KOMUCCUN.

HEYOOBJIETBOPUTEJIbHO (meHee 40 6annoB)

OueHka «HeyooBNETBOPUTENBHO» BbICTaBNsETCA, ecnu  abuTypueHT pgonyckaeT rpyoble
POHETMYECKMNE, NEKCUYeckue, rpammaTtmyeckme, CTUNUCTUYEeCKue K pedeBble owmnbku. [Mpu
OTBETE Ha BOMPOC MO TEOPUN AHTTIMNCKOrO s3blka abUTYpPUEHT He pacKpbiBaeT coAaepxaHue
BOMpoca, ynyckaeT 06a30Bble MOHATUS, 3aTPyOHAETCHA NPy OTBETE Ha YTOYHSIOLME BOMNPOCHI
9K3aMEHaUNOHHOM  KOMWUCCUM,  OEMOHCTPUPYET  OTCYTCTBME YMEHMSI  aHanu3MpoBaTtb
NIMHIBUCTUYECKMI MaTepuan.

NMPUMEPHbIW NEPEYEHb BOMNPOCOB U TUNOB 3AOAHUA ONSA NOANOTOBKU K
BCTYNMUTEJNIbHOMY UCTIbITAHUIO:

MACbMEHHASI YACTb SK3AMEHA (MAX. 60 BAJ1J10B)

[aHHbIn  BMA BCTYNUTENbHbIX WUCNbITAHWA  BKMKOYAET  NIMHIBO-CTUMMCTUYECKUA  aHanua
OPUrMHaNbHOrO TeKCTa Ha aHrnunckom asbike (o 4000 n/3H), € uenblo onpeaenvTb
CTUNUCTUYECKNE CPEACTBA U MpUEMbI, a Takke MX OYHKUMM B TEKCTE; BbIOENUTb XapaKTepHble
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3KCNPECCUBHO-CTUNIUCTUYECKME MapKepbl, OTHOCUMbIE K pasfMyHbiM YPOBHAM  S3blKa;
onpegenuTb ctuneobpasyolwmne CpeacTBa TekcTa; NPOU3BECTU OLEHKY 3HAYMMOCTU KaxKaoro
anemMeHTa B pe4eBoM (pyHKLIMOHMPOBAHUN.

MpumMepHbIN NNaH IMHIBOCTUIIMCTMYECKOTO aHanu3a XyAoXXeCcTBeHHOro/Hay4Ho-
nonynsipHoro/ny6nMumncTM4ecKoro TeKkcTa

Plan of a Literary Work Analysis
1. Introductory comments, outlining the theme of the work, identifying its extralinguistic
characteristics / parameters essential for the organization of the text and its interpreting (the
title, the author’s literary heritage - scope of problems, raised in his/her literary works; thematic
appeals to the audience; the author’s creative activity; social, cultural and intellectual
delineations of the work, its particular personal, gender, racial, class and other perspectives and
ideological aspects).

2. The style of the literary work and its function
the belles-lettres style - (poetry, drama, emotive prose)

3. The genre status of the literary work
(a detective story, science fiction, historical, fantasy, documentary, a social/ psychological
short story).
- social story / novel - studies the effect of social conditions at a given time and place upon
human life and conduct
- psychological story / novel - is concerned mainly with the mental and emotional lives of the
characters.

4. Analyze the ideologic(al) content of the literary work that comprises the theme, the
problems, the message, the conflict, the emotional / emotive tone.

5. Analyze the major word symbols/images: their functions (a word symbol can accompany
the action, intensify the emotional tone, create significance, extend or complicate the meaning,
contribute to the depiction of the personages, or function as motifs rousing ideas or feelings,
bringing people or events to the reader’'s mind).

6. Analyze the setting of the literary work

7. Give the summary of the text / extract (5-8 sentences). A good summary should be
comprehensive, concise, coherent, and independent.

8. Analyze the plot (linear/straightforward — following the chronological order) or non-linear
(elastic — in which the storyline is told out of chronological order)

9. Analyze the arrangement of the plot: exposition, rising action, crisis or climax, falling
action, and resolution / denouement / ending.

10. Analyze the narrative compositional forms employed: the formal structure / framework /
ordonnance / architectonics of the text: the arrangement and interrelation of elements in a
literary work.

Determine and dwell on the forms of the author’s speech (description, narration, discourse,
digression), on the representation of the personages’ speech (a polylogue, a dialogue, a
monologue, the direct, indirect and represented speech, the stream of consciousness, the inner
monologue).

Define the narrative compositional forms employed (narrative proper/argumentation/description)
commenting on their function in the text.

11. Dwell on the type of authorship
Define the story’s narrator, the one who tells the story.



3-rd person narration (omniscient 3-rd person narrator (who knows everything about all
events and characters including their thoughts and feelings));

limited 3-rd person narrator (who knows only certain events and thoughts and feelings of
certain characters);

3rd-person objective point of view has a neutral narrator that is not privy to characters’
thoughts or feelings; the narrator presents the story with an observational tone)) 3-rd person
narrator doesn’t impose his views on the reader;

first-person narration (an observer — a narrator, who presents the events of the story from the
first-person perspective, from his point of view and may participate in the events).
Second-person narrator: addresses the reader and / or the main character as “you” (and may
also use first-person narration, but not necessarily).

12. Character drawing

(a flat, static character — who doesn’t change, a round, dynamic character — we observe the

development of the character)

Does the author reveal the thoughts and feelings of the characters directly or indirectly?

Distinguish the protagonist (the main character) and the antagonist (a character in a story

who is presented as the chief foe of the protagonist) of the story, and the contradiction between

them.

The analysis of the characters should include the following issues:

e the role of the character in the literary work;

¢ the social status of the character, and the way it is reflected in the narration;

e a particular character type and the representation of a certain idea, credo, value, quality or
attitude;

e the way the author creates the personages (characterization): direct characterization
(through comment and description, with the help of the character’s prehistory or biography)
or indirect characterization (through the characters’ behaviour, speech, thoughts and
mutual attitudes);

¢ the character’s appearance and the linguistic means employed by the author in description;

e the sensibility of the character: the character’s feelings, emotions and attitude to others;

e discourse features: the tone or attitude the talk seems to have, the manner of the
personage’s speaking, the language of the personage including lexicon and syntax
(analyze the speaker’s choice of words, the use of rhetorical devices, the types, length and
other features of the sentences and see if the sentences are logically joined or disjointed,
rational or otherwise ordered, or disorderly);

13. Vocabulary and syntactical arrangement of the text

Define the style of the language in the text (bookish, colloquial, neutral), implicit level,
connotation of words (negative / positive). How does the word choice help reveal the main idea
of the text?

Focus on the peculiarity of the choice of words; the frequent use of certain syntactical
structures (loose / balanced / periodic sentences); the peculiarities of the word order and their
stylistic value.

14. Define and describe the dominant ways of the meaning actualization represented
through the imagery and stylistic devices and their correlation with the basic constituents of the
text analysis: the vein of the story, character drawing, plot development.

15. Appraisal part
Draw a conclusion embracing the relevance of the literary work in the writer's creative activity
and in the history of the national and world's literature, the distinction of the author’s style and
your appreciation of the literary work.

The Plan of a Non-literary Text Analysis

1. Identify the source publication, its author / a group of authors.
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10.

11.
12.

13.

14.

15.

Speak on the functions of the headline in the article. State if it holds any connotation or
lexical-stylistic or syntactical-stylistic devices? If yes, why do you think the author has
chosen them? (to give prominence to... ; to attract the readers' attention to ...; to inform
about ...; to persuade of...).

Define the style of the text under consideration, its features and immediate function
(informative, educational, persuasive).

Define the genre of the text.

Outline the purpose of the text, formulating its subject-matter and the author’s purpose in
writing it.

Outline the theme of the text and the elements providing its unity.

Render the basic idea of the text.

Comment on the compositional design of the text / article. Identify the type of narrative
compositional forms employed: narrative proper, description, argumentation and their
function.

Outline the structure of the text (its basic constituents: the introduction, the body, the
conclusion, depending on the number of subtopics / microthemes / microtopics).

Speak on the subtitles of the text if any. Are they given in bold ink? Are they statements
or questions? Can you identify which subtopics they introduce?

Single out the leading style-forming features of the text under analysis.

Analyze the vocabulary of the text / its diction from the point of its register (colloquial /
informal, neutral, bookish / formal). Are there any stylistically marked words? State their
function(s) in the text. Does the author employ:

terms, specific to a certain branch of knowledge, quotations, references, foot-notes.

Name the key words of the text (they are nouns found in the title, subtitles, introduction,
conclusion, abstract, in other words - the most frequently used words).

Analyze the syntax of a text. Comment on the syntagmatic pattern of the text. What types
of collocations are predominant? What types of sentences prevail in the text? Account for
the use of passive, infinitive and participial constructions. Speak on the logical sequencing
of utterances with clear indication of their interrelations and interdependence? Single out
transition words, introductory words.

Dwell on the stylistic value of the text through the perspective of the language means
employed and their contribution to the overall pragmatic value of the text.

YCTHAA YACTb 3K3AMEHA (MAX. 40 BAJ1J/10B)
AHanulickull a3bik (4acmb 1 - max. 20 6annos)

lNpumepHsbIl criucok 8ornpocos 0s1s1 cobecedosaHUs:
KakoBbl Baln oxungaHusa ot o6yyeHus B marmctpartype?
KakoBa cthbepa BalLmx akageMn4eCcknx MHTEPeCcoB?
Pacckaxute o BalLen BbiNnyckHoW Gakanaspckon paboTe.
Moyemy Bbl peLumnnu NpogomkMTe 06yyeHre B maructpaType?
EcTb nn y Bac onbIT paboTbl NpenogasatenemM unm nepeBog4ymkom?
Kakve npenmyLlecTBa AaeT 3HaHWE MHOCTPAHHOIO A3blka (M3y4aemoro Bamu)?
Kakve komneTeHuun Bbl OXmaaeTe MNony4uTb, obyyasdcb B Marucrpartype, U Kak 3To
nomoxeT Bam B BygyLien npodeccmoHanbHOM AeAaTeNbHOCTU?
Kak 6bl Bbl onucanu Bawly 6yayLuyto npogeccnoHanbHyo 0eaTenbHOCTb?
Y70 6bl BBl M3MEHWNN B CUCTEME BbiCLLEro obpaszoBaHma?
10. Kak, Ha Baw B3rMs4, WHPOPMAULMOHHbIE TEXHOMOrMM W3MEHUNW npenofaBaHue
WHOCTPaHHbIX 3bIKOB?

NogabkwdhpE

© oo

Teopus aHanutickozo si3bika (4acmb 2 - max. 20 6asnnos)

=

OcHoBHble cnocobbl croBoobpa3oBaHUsA B COBPEMEHHOM aHITIMACKOM A3bIKe.
2. [pobnema gecduHmumnM crioBa 1 ee acnekTbl. Jlekcuyeckoe 3HayeHne cnoBa n ero
TUNbl. TVNbl U3MEHEHNS 3HAYEHMSI.



3. CemaHTnyeckas knaccudukaumsi CroBapHOro coctaBa aHrMMCKOro A3blka: CUHOHUMBI,

aHTOHVMbl, OMOHUMBbI.

dpaseonornyeckne eanHNLbl B aHIMIIMNCKOM S3bIKe U UX Krnaccudukaums.

STUMonornyeckne OCHOBbI COBApHOrO COCTaBa aHrfMACKOro g3sblka: Krnaccudukaums

3aMMCTBOBaHUMN.

6. Knaccudumkaumsa nekcmkm no UICTOPUYECKON OTHECEHHOCTM.

7. Knaccudukaums nepesoga, Buabl nepeBoga M nx 0CO6eHHOCTU: NMMCbMEHHbIN NEPEBOL;

YCTHbI nepeBoq (CUHXPOHHbLIN WM nocrnefoBaTenbHbIA); MHAPOPMATUBHLIN MNEPEBOL;

XyOOXeCTBEHHbIN nepeBoa v ap.

MepeBoa 6€33KBMBANIEHTHON NTEKCUKM @HTTIMNCKOrO A3blka

IMoHATMA NepeBoaYECKON IKBUBANEHTHOCTU U afekBaTHOCTH.

0. MNparmatnyeckan agantauusi nepesoga (BHYTPEHHAA WM BHewHAs). [lepeBogyeckue
TpaHcdopMaL MM Kak CpeACcTBO peanusauumn nparmaTtuyeckon agantawumu.

11. Npobnema yacTten peyn B aHrMUACKOM A3bIKE.

12. pammaTmnyeckne KaTeropum n cnocobbl BbIpaXXeHUs rpaMMaTUYECKNX 3HAYEHW.

13. CywecTtButenbHoe 1 npunaratenbHoe: oo o63op KaTeropumn.

14. Tpobnema HaKMOHEHMA 1 3anora B aHrNMACKOM A3bIKe.

15. Bug v Bpemsi B @aHINIMNCKOM A3bIKe.

16. CnoBoco4eTaHue: onpegeneHne n knaccugukaums.

17. TpepnoxeHue: onpegeneHne n NpuHUMNbI Knaccudumkauuu.

18. PyHKLMOHAmNbHbIE CTUMNK: KNaccudUKaLnsl, XapakTepPUCTUKN.

19. Ctunucturdeckas anddepeHumaums CroBapHOro CoOCTaBa aHrMnCcKoro sisbika.

20. CuHTaKcu4yeckme CTUnnCTu4ecKkme cpeacTaa.

21. Jlekcuyeckue CTUNMCTUYECKUE CPeacTBa.

22. Tponbl (MeTadopa, METOHUMUS).

23. Tvinbl NOBECTBOBAHUA 1 KOMMO3ULNOHHbIE (DOPMBbI.

24. XypoXXeCTBEHHbIN TEKCT MU ero Kateropuu.

25. B3anmooTHoLeHNs A3blka U KynbTypbl.
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